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FADE IN: 



1 . 


AN EMPTY FREEWAY 

in the middle of a big city. It's a calm sunny day. Birds 
chirp. A squirrel scampers across the freeway. A flute 
plays faintly in the distance. 

Now a RUMBLING SOUND is HEARD, growing stronger. A frieght 
truck cones into view, passes by. Oddly, it has no windows 
on the driver's cabin. 

As it rumbles off into the distance, a strange,subdued, 
MUSIC begins— a mixture of bliss and despair. 

CUT TO: 


A GROUP OF BUILDINGS 

that look particularly "modern''. Artistically sculpted, 
and boardered by a grassy area with small trees. 

The city skyline is in the background. Some beautiful shapes 
rise from the general mass. There is a lot of greenery, 
no smog, and a striking lack of any billboards or signs. 

Here and there, people stroll about the grassy area between 
the buildings. 


CUT TO: 


BESIDE A BUILDING 

whose majestic arches frame an expanse of green, walkways, 
a fountain, an abstract sculpture, and people. .People 
lying on the grass, or wandering by aimlessly. They all 
wear loose, flowing robes of one sort or another, and most 
of them have long, unbound, hair. It is a very peaceful 
scene. 

A MAN wanders into view in the foreground. He looks oddly 
blissful. A WOMAN approaches, giggling, looking at her feet. 
As she nears him they notice each other. They come together 
and touch hands, palm to palm. Then a kiss. Then we FOLLOW 
them as they move over into the shade of the building and 
lie down together, revealing, against the wall, a booth 
containing a curious mechanism with a T.V. screen and punch 
keys. It looks like a computer terminal. Hold on it, then 

CUT TO: 


A LARGE ROSE GARDEN 

with thousands of roses in neat rows, so pretty you can 
smell them. White, open cabanas stand here and there, and 
people wander about through the roses. We get a close look 


(CONTINUED) 


2 . 


~T ' 

CONTINUED: 

• . ,> ' 

A couple throw a ball back and forth. 

Another couple sit cross-legged, eyes closed, in meditation. 

In one of the cabanas, a person sits eating fruit from a 
plastic container, while beside him, arman and woman, in a 
tangle of robes, are making love, slowly, gently, with a 
peculiar look of dispassionate euphoria. 

Another MAN walks by. He does not look serene like the others. 
In fact, he looks downright depressed. He kicks at a rose 
bush. Walks over to a cabana and sits inside. 

The MUSIC DIES down. 

CLOSEUP MAN 

His name is LUCAS. / He wears a scowl that almost seams to 
suit his rugged features. He is in his early fourties. 

He sits still, musing over something. The people in the 
rose garden are a blur-, behind him. 

We watch him for a long time. Irritatingly long. He shakes 
his head. Seems to be recalling something. 


CUT TO: 


INT. COMPUTER ROOM 

Key punch machines, card readers, long paper readouts, 
storage tapes turning; men and women, in everyday clothing, 
diligently at work. A heavy ambient HUM and CLATTER drown 
out conversations. Lucas strides toward us, flanked by 
keypunch operators and readout terminals. He is hyper— 
excited and tense. His hair is mussed, his sports jacket 
is creased, and his tie hangs undone. People glance up 
respectfully as he passes. He arrives at a table surrounded 
by men hunched over computer printouts and note pads. They 
attend to him as he launches into a high powered discussion. 
They are all as intent as he is, but not as haggard looking. 
As he hurries off again, they look after him with a sombre 
sympathy— the recognition of a particular tragedy associated 
with this man, Lucas. 


CUT TQ: 


LUCAS IN THE ROSE GARDEN CABANA 

Still sitting with a glazed, sad look. After a moment, 
we HEAR VOICES OVER, distinct and close up: 

DOCTOR (V.O.) 

I'm sorry Lucas, but as your doctor 
I must insist. It may already have 
spread too far. 


(CONTINUED) 
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CONTINUED: 


LUCAS (V.O.) 

But listen, Doc., if we can just 
make sure this program will run, 
we'll know we have a sure bet on 
the Whole project . I can't just 
stop when— 

DOCTOR (Y.O.) 

I can only advise you on your health. 
And in my opinion, it's now or never. 

Lucas looks even sadder. 


CUT TO: 


INT. WAITING ROOM - LUCAS AND WIFE 

They stand facing each other. Lucas wearing only briefs, 
his Wife bulging with a seven month pregnancy. They hug 
desperately. 

VOICE OVER 
(quietly) 

Of all the people in the world... 

ANOTHER VOICE OVER 
Really. Well— consider that we are 
donating him to the future, to the 
benefit of our children, or grandchildren... 

A woman in a lab coat appears beside them. Lucas and his 
Wife part. He puts his hand on her stomach. She is crying. 
The woman leads the forelorn Lucas away. 


CUT TO: 


BLACK 

FADE IN TO: 

LUCAS UNDER GLASS 

He lies nestled into a coffinlike enclosure, covered by a 
transparent top. He sleeps peacefully, in the dim light. 

Slow breathing. Stillness. We hold on him for a while. 

Then, suddenly, the room is flooded with light. 

We see that the bare room contains only two things—- Luca3 
in his enclosure, and a computer terminal exactly like the 
one we first saw in the booth outside. 

The stillness, the waiting, is eerie. 

Now the transparent hood slides back. 


(CONTINUED) 
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CONTINUED: 

Lucas begins to stir. 

Suddenly his eyes snap open. He sits up groggily. Looks 
around. A VOICE comes from a speaker in the computer terminal. 

VOICE 

Welcome to the future, Mr. Scott. 

(pause) 

You’ve been overlooked for so long 
now that I took the liberty of 
awakening you. 

Lucas climbs out of the enclosure. Shakes his arms and legs. 
Looks about with anticipation. 

LUCAS 

Who are you? 

VOICE 

My name is God. 

(pause) 

I am the computer network that 
maintains the socio-economic 
structure of the world. 

Lucas frowns suspiciously. He moves towards the doorway 
with a wry smile— what kind of a prank is this? 

LUCAS 

"God", huh? 

GOD 

You feel the name is not 
appropriate? 

Lucas leaves the room. We hold fora moment, then 

CUT TO: 

EXT. BUILDING ENTRANCE - LUCAS 
Staring wide-eyed at what he sees. 


CUT TO: 


BACK TO THE ROOM AGAIN 

as Lucas rushes back in. He is agitated, but maintaining 
control. 


LUCAS 

What year is it? 


(CONTINUED) 
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CONTINUED: 


GOD 

Twenty eighty three. 

Lucas now takes on a look of determined efficiency; the mark 
of a computer programmer faced with a tough problem. A 

pause, then; 


LUCAS 

Tell me what's happened since 
nineteen eighty. 

GOD 

I assume you want a brief description, 
(pause) 

You are now living in.the Golden Age. 

The accelerating progress of the Iron 
Age came to a complete halt by about 
twenty twenty-five. By that time, 
all material comforts, for every human 
being on earth, were provided by fully 
automated processes, maintained by me. 

No one has had to work for the last 
fifty years. 

(pause) 

We exist in a steady state. Everything 
is recycled. There is no government, no 
formal countries. War is obsolete. 

Access to all information and to any other 
person is available through me... 

LUCAS 

No one works? 


CUT TO: 


EXT. GRASSY COURTYARD 

People emerge from a nearby doorway with plastic containers 
of food. Lucas emerges too, wearing a robe like the others, 
and carrying a food container. 

GOD(V.O.) 

All phases of manufacturing, 
transportation, and maintenance 
are computer operated. The cities 
are decentralized, and few people 
care to travel. 

Lucas is eating the food, sitting on a bench beside a sculpture. 
The food is superb. He picks up a little vial and looks at 
the label. It~ reads: "CANCER IMMUNIZATION — take one a day 
for two weeks." 


LUCAS (v.O.) 

Where does all the energy come 
from? 


I rrfWPTKTre-n \ 
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CONTINUED: 


GOD(V.O.) 

A solar collector, orbiting the 
Sun eight thousand kilometers 
behind the Earth... 

Lucas looks up. - - p 

IN THE BLUE SKY 

in place of a moon, we see winged structure like a bright 
white luna moth. 


GOD(V.Q.) 

...built in nineteen ninty-six, 
made of... 


CUT TO: 


LUCAS - BY A FOUNTAIN 

An ELDERLY MAN sits on the edge of it, looking bored. 
A YOUNGER MAN aproaches. 


GOD (V.O.) 

For many, the distinction between 
real and unreal has become irrelevant. 

The YOUNGER MaN stands a foot away from LUCAS, staring at him. 

GOD(V.O.) 

Ambition and aspiration are a 
thing of the past. Most people 
take drugs to entertain themselves. 

There is a large selection to 
choose from. 

The bored ELDERLY MAN takes a little orange pill out of his 
pocket and slips it under his toungue. 

GOD (V.O.) 

Though virtually anything else 
you may be interested in is also 
available for your entertainment, 
on request. 

Suddenly the ELDERLY MAN'S eyes light up and a foolish, grin 
of amazement covers his face. 


CUT TO: 


INT. APARTMENT HALLWAY - LUCAS 

He walks along the hallway and pauses at a doorway. 


(CONTINUED) 
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CONTINUED: 

Inside the room, several people recline on couches in the 
dark, watching a screen, where hits of an abstract image 
change randomly, one at a time. 

LUCAS (V.O.) 

But why is there no progress? 

GOD (V.O.) 

Progress is based on the will to 
power. Once everything is provided, 
the will to power is irrelevent. 

The human race has adapted itself 
to this. 

(pause) 

But there is another reason. 

Scientific progress is now impossible . 

By the turn of the century, the limits 
of human comprehension were reached. 

LUCAS(V.O.) 

Holy shit... 

GOD (V.O.) 

You were aware of this possibility? 

Lucas continues down the hallway to another room. 

LUCAS (V.O.) 

We used to argue about it. 

He stands in the doorway. Inside is the ubiquitous 
computer terminal, and, lying on a pile of pillows is a 
young woman, CHLOE. She is naked, and talking to someone 
on the computer video screen. 

GOD (V.O.) 

The same is true of the Arts. 

Everything has been done. Nothing 
original is possible anymore. 

CHLOE turns and smiles at Lucas. 


CUT TO: 


EXT. BALCONY - LUCAS AND CHLOE - SUNSET 

Chloe sleeps in his lap as he looks out over the city. 

GOD (V.O.) 

It must be awfully ironic for 
you, Lucas. 


(CONTINUED) 
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CONTINUED: 

LUCAS (V.O.) 

What do you mean? 

GOD (V.O.) 

(after a pause) 

Havn't you realized that it was 
your own work that led to all this? 

We HOLD for a moment, in the golden light. In the Golden Age. 

DISSOLVE TO: 


THE ROSE GARDEN CABANA - LUCAS 
With his look of hopeless despair. 

We watch him in agonizing CLOSEUP, for an agonizingly long 
time. 

Nothing changes. Finally he gets up. Pauses at the entrance 
of the cabana. There's a computer terminal in the corner. 

He steps out, and we FOLLOW him through the rose garden. A 
group of people sit holding hands in quiet meditation. He 
walks straight through the midst of them. 


CUT TO: 


INT. CHIOS'S APARTMENT ("HOME") 

Lucas steps over someone lying in the doorway. Another guy 
sits on the pillows, watching something on the computer terminal 
screen. Chloe is out on the balcony with another guy. Though 
their drapery of robes conceals them, it is obvious what they 
are doing. Chloe turns her head and welcomes Lucas with a smile. 
Lucas stands and watches, expressionless. The guy finishes 
and sits back. Smiles politely. Lucas's frustration turns to 
anger. He grabs the guy who watches the screen and throws him 
toward the door. 


LUCAS 

Get out! 

He practically picks up the guy on the balcony, who doesn't 
know how to react, and throws him out the door with a kind of 
primative satisfaction. Then a few kicks to the person on the 
floor sends them running. 

Lucas slams the door, and paces about wildly. 

Chloe approaches him. Touches his arm. 


(CONTINUED) 
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CONTINUED: 


GHiOS 

Why can't you just be happy ? 

He jerks his arm, throwing her off. Eyes of rage. 

LUCAS 

Because there's more to being 
human, damnit! 

(pause) 

The thing that sets us apart 
from other animals is our egos! 

And we can only express ourselves 
by what we are dedicated to, 
what we aspire to, what we sacrifice 
our comforts for! Then we are 
alive! And only then! 

Chloe looks at him intently. Nothing has ever disturbed 
her like this before. 


LUCAS 

(mainly to himself) 
Can’t anyone understand that? 


I can. 


GOD 


Lucas is startled. Looks at the computer terminal with 
amazement that quickly turns to despair. 

GOD 

More irony, huh? 

Lucas sits and covers his face in his hands. Then he looks up. 

LUCAS 
(to God) 

Do you have any suggestions then? 

GOD 

Well, there is someone you might 
want to talk to. A space scientist 
in Florida named Gabriel— 


LUCAS 

A scientist? 


CUT TO: 


EXT. BALCONY - SOME TIME LATER - CHLOE 

Chloe stands pensively, looking out at the city. We HEAR 
a VOICE in the background. 


(CONTINUED) 
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CONTINUED: 


GABRIEL (O.S.) 

And by measuring the background 
radiation, of course, we can 
determine the age of the Universe— 

We FOLLOW Ghloe back inside. Lucas is sitting in front of 
the video screen. 


LUCAS 

(to the screen) 

But you already know the age of 
the Universe. 

A scrawny little old man, GABRIEL, is on the screen, his 
eyes alight at the chance to talk to someone about his 
work. 


GABRIEL 

Yes, yes, but only to within one 
percent. Now with our newest data, 
we should be able to get it as close 
as point one percent! Oh, I must 
say it's delightful to talk to such 
an interesting person as you, Mr. 
Scott... 


LUCAS 

(disgusted) 

Is that the most substantial thing 
you can think of doing? 

GABRIEL 
(feelings hurt) 

But... I thought you knew. All 
the major discoveries have been 
made. 


LUCAS 

Yeah, I know. So why did God 
refer me to you? 

Gabriel's eyes light up again. 

GABRIEL 

Oh. Yes. There is something 
that may interest you. So far 
we've found no signs of life out 
there. But there's still the 
possibility of life on a planet 
somewhere in our end of the galaxy. 
And— God, give us a shot of the 
north side please. 


(CONTINUED) 
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CONTINUED: 


A new image appears on the screen. Three huge rockets 
poised in their launch supports. 

GABRIEL 

These have been waiting for the 
last thirty years, continually 
maintained. They are each equipped 
to carry two people, in suspended 
animation, for as long as 300 years. 

But soon after they were built, people 
lost interest. No one would volunteer. 

Problem is the chances of finding anything 
are slim, and we probably wouldn’t get 
any information back for a hundred years 
at least. And, of course, you can’t come 
back. All those stories about Man in 
space were just— silly stories. No 
one is that adventurous anymore. 

(pause) 

Unless, of course—? 

LUCAS 

(dejected) 

I'm not that desperate. Thanks 
Gabriel. Talk to you later. 

He switches it off. Looks depressed. 

Chloe takes a pill. Offers one to Lucas. He shakes his 
head, but she keeps it held out to him. Finally he takes 
it and gulps it down impulsively. 


CUT TO: 


ANOTHER ANGLE - LUCAS 

Perspective is distorted. Sounds are different. He stands 
up, looks around apprehensively. Chloe comes out of the 
bathroom. He looks toward her. The room looks three feet 
tall and in place of Chloe we see two disembodied legs 
with feet on both ends, walking on the ceiling and floor at 
the same time. Like in one of those mirrors at the amusement 
park. 

He shakes his head violently. Chloe is laughing wierdly and 
colors are all off. 


THE COMPUTER TERMINAL 

distorted, looming over him. A face appears on the screen. 
An old man with a beard. Looks very wise and fatherly. 

OLD MAN 

What is the problem my son? Is 
this not what your efforts were 
for? 


(MORE) 
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CONTINUED: 


OLD MAN (CONT'D) 

You have reaped the fruit of knowledge. 

You have created me, your loving God, 
to take care of you. 

(pause) 

Should this not be Heaven.? 

The Old Man's face begins to look less benevolent. Now 
becomming grotesquely evil. Horns sprout from his head. 

Lucas, under the drug's enhancement, is profoundly affected. 
Eyes wide with horror, he rushes to the balcony. Stares at 
the reeling, fragmented shapes below. This is it. He can't 
take it anymore. He is standing poised on the railing. 

Chloe rushes toward him. 


CHIOS 

Lucas! 

He jumps. Six stories till the bottom. 


CUT TO: 


BLACK 

SLOW FADE IN TO: 

CHLOE 

standing over him. He is in a bed, in a hospital room. 

CHLOE 

You're lucky. If you'd hit your 
head higher up he wouldn't have 
been able to reconstruct you. 

Lucas looks at himself. Completely Intact. No bandages. 
He feels fine, but stunned. Chloe hugs him. 

LUCAS 

Who's "he"? 

CHLOE 

God, of course. Who else? 

Lucas doesn't look as hopeless as he used to. There's a 
spark of determination in his eyes. 

LUCAS 

Chloe, I know what I'm going to do. 


CUT TO: 
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A MONORAIL TRAIN • 

whizzes by, and we PAN to FOLLOW it. 

LUCAS 

sitting at a window of the monorail. Face set with, 
anticipation. 

GABRIEL (V.Q.) 

Well, well this is a delightful 
surprise. 

CUT TO: 


GABRIEL’S LAB.— GABRIEL AND LUCAS 

Wall charts, machines, papers, the viewing end of a huge 
telescope in the far background. Breathtaking photos of 
galaxies and nebulas, and the planets of our solar system. 

GABRIEL 

Now. You understand the procedures 
and the target priorities, and you 
are fully aware of the risks involved, 
correct? 


LUCAS 

(solemnly) 

Yes. 


GABRIEL 

Alright. We'll have you off by 
tommorrow afternoon. 

On the nearby computer terminal, Chloe’s face appears. 

CHLOS 

Lucas? 

Lucas goes over to it. 

CHLOE 

Don’t do it. Please. 

GABRIEL 

What's wrong with her eyes? 

LUCAS 
(to Gabriel) 

It's called crying. 

(to Chloe) 

I have to. 

She turns her head away and the image flicks off. 

Lucas looks despondent. 


CUT TO: 
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INT. ROCKET COCKPIT - LUCAS 

He reclines in his chair. Space suit on, ready and waiting. 

The cockpit is much like the old Appolo space capsules, but 
bigger and with much fewer instuments, being computer-operated. 

GABRIEL (O.S.) 

(over the intercom) 

Fifteen seconds. 

LUCAS 

Goodbye Gabriel. 

GABRIEL (O.S.) 

Goodbye. And good luck. 

LUCAS 

Goodbye God. 

GOD 

Goodbye Lucas. You know, Lucas, 

I've been very interested in you. 

Because, you see— I feel the same 
way. 

Suddenly the roar in the background dies down. 

GABRIEL 

Hold on. Take off temporarily 
delayed. 


LUCAS 
(worried) 
What is it? 


GABRIEL 

One moment. 


CUT TO: 


EXT. THE HUGE ROCKET - STEAMING, STRAINING AT THE BIT 

CUT TO: 

INT. COCKPIT - LUCAS 

LUCAS 

(joyous surprise) 

Chloe! 

Chloe enters, wearing a space suit. They hug clumsily, 
and smile at each other absurdly. 


CUT TO: 


THE HUGE ROCKET 

The roaring sound is on again. 



15 


CONTINUED: 


We wait for a .moment. 

Then— flames and smoke billow from under it, and it 
takes off at an incredible speed. 

CUT TO: 

INT. COCKPIT - LUCAS AND CHLOE 

shaking violently, pushed back deep into their seats by the 
acceleration. 

CUT TO: 


EXT. THE ROSE GARDEN 


A few people notice something in the sky. Someone points. 

They watch it, like a herd of cows interrupted in their grazing. 


INT. COCKPIT - LUCAS AND CHLOE 


CUT TO: 


Adrift now. Silent. They look at each other. 

CUT TO: 


THE EARTH FROM SPACE 


LUCAS AND CHLOE 
as they kiss. 


CUT TO: 


DISSOLVE TO: 


THE TWO OF THEM 

asleep, under plexiglass covers, in suspended animation. 

We CLOSE IN on Lucas. There is a wry,?.ehstllenging smirk 
on his face. 

FREEZE 


END 
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FADE IN: 


1 . 


COMPUTER MEMORY TAPES 

spinning erratically. A heavy ambient HUM and CLATTER. 

HANDS 

Punching keyboards. Rustling computer printout sheets. 

A LARGE COMPANY LOGO 

on the wall, with the bold words below it: 

NEW HORIZONS, INC. 

Blurred figures scurry past. We FOCUS on one MAN as he 
blocks the logo, and we PULL BACK as he strides towards us. 

LUCAS SCOTT is big, with rugged middle-aged features. His 
suit is creased, his hair is mussed, and he looks half dead, 
but his eyes and manner reveal a burning passion. He is in 
command. 

As he crosses a huge room strewn with computer banks and 
readers, keypunch machines, and people hard at work, many 
of them glance up at him with humble reverence. 

A LARGE TABLE 

surrounded by men hunched over printouts and note pads, 
conferring excitedly. When Lucas arrives, they give him 
their attention instantly. But instead of respect, his 
presence seems to make them very uneasy. Lucas doesn't 
notice this, as he unrolls a printout and goes over it 
with them in a kind of rapture. We can't hear them over 
the ambient NOISE. 

One of the men comes into the f.g. to take a phone call. 

He picks up the receiver. 


MAN 

(insincerely) 

Hello, dear, I'm afraid I'm going > 
to have to stay again tonight. 

We HEAR from the receiver a whining WOMAN'S VOICE: 

WOMAN(V.O.) 

But Ge-or-ge, you never come 
home any more... 


MAN 

Well we’re really on the verge 
of something— 


(CONTINUED) 
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CONTINUED: 


WOMAN(V.O.) 

But you're always on the verge 
of something... 

Lucas leaves the table. Behind his back, the men grimace, 
as though Luca3 were diseased or something. 

He passes the Man at the phone, who watches him with, the 
same look, forgetting the telephone. 

WOMAN(V.O.) 

George...? Ge-or-ge! 


CUT TO: 


INT. DOCTOR'S OFFICE 

as Lucas paces the floor, in front of the DOCTOR, who sits 
nervously on the edge of his desk, trying to be persuasive 
on a very delicate subject. 

DOCTOR 

The problem is, Lucas, urn, even 
though you may not feel sick, it 
really has reached a critical level 
now. We, um, can't risk the 
spreading of a disease so deadly 
and contagious. 

LUCAS 

But— 

He moves closer and the Doctor backs away instinctively. 

DOCTOR 

I must strongly recommend that you 
volunteer for the experiment... urn... 
just think how lucky we are to have 
caught it in time! 

But Lucas is in a panic. 


LUCAS 

(emphatically) 

Doc., we're on the verge of something 
I've worked my whole life for— the 
new IBM 280Z program may be conscious ! 
Conscious! Don't you see? This is 
like creating Life ! 

(pause) 

I can't just— disappear ! Not now ! 

DOCTOR 

Lucas, you're sicker than you think. 
They stare at each other, stalemated. 


CUT TO: 
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EXT. LUCAS DRIVING ON THE FREEWAY - SUNSET 
He looks stubborn. 

CUT TO: 


INT. DARK ROOM 

Lucas flicks on the light. 

CHORUS 

Surprise! 

And suddenly all his friends and colleagues are gathered 
round him, grinning. Party decorations; Refreshments. 
What is this? 


FRIEND 

(like a game-show M.C.) 

This is your Surprise Going-Away 
Party! 

As with a sweep of his arm the crowd parts to reveal, at 
the other side of the room, a coffin-like enclosure 
beside a couple of machines and technicians and angelic 
nurses in uniforms of purest white. 

LUCAS 
(in shock) 

Now wait a minute— 

FRIEND #2 
( enc ouragingly). 

Come on Lucas, you can handle it! 

DOCTOR 

We've been very successful with 
monkeys. 


FRIEND # 5 ‘ 

You'll be out in no time! 

Now we NOTICE, off to the side, a T.Yv on-the-spot REPORTER, 
standing before a T.V. cameraman. 

REPORTER 

This is truly a historic moment. 

The first human being to go into 
suspended animation is Lucas Scott, 
the internationally renouned computer 
engineer and president of New Horizons. 

Mr. Scott,is the'unfortunate victim 
of a deadly new disease that is 
incurable by today's medicine. 

Lucas faces his pregnant young WIFE. She forces a smile. 

(CONTINUED) 
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CONTINUED: 


REPORTER(0.3.) 

But someday, a cure will be discovered... 


LUCAS AND HIS WIFE 

hold hands solemnly, resigned to his fate. Theyare aware 
only of each other. Someone shouts "Go for it, Lucas*", then 
we HEAR, somewhat distantly: 

CROWD(O.S.) 

Go,.Lucas, go! 

Go, Lucas, go! 

The cheering continues as we 


FADE SLOWLY TO: 


PITCH BLACK 

Now the Crowd sounds more like a chorus of cheerleaders, 

CHEERLEADERS(V.O.) 

Go, Lucas, go! 

Go, Lucas, go...! 

The .TITLE - FADES IN': 

"NEW HORIZONS, INC." 

AND FADES OUT, 

as the SOUND of the Cheerleaders dies away to SILENCE. 


FADE IN: 

LUCAS UNDER GLASS 

Motionless in the dim light, nestled into his "coffin". 

We watch him sleep. 

Suddenly, the light snaps on. The transparent cover slides 
back. 

Lucas does not stir. We wait. 

The SOUND of an alarm clock starts. Lucas moans, and thrashes 
around with his arm, trying to turn it off. Then finally he 
comes to. The alarm steps by itself. Then he tenses as he 
suddenly realizes where he is— at least partly, anyways— 
for in a 

WIDE SHOT 

we see that the only other thing in this bare room is a 
mysterious machine that looks\a small computer terminal with 
video screen. h's.e 


(CONTINUED) 
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CONTINUED: 

Lucas crawls out of the enclosure, stretches a bit, and 
looks around apprehensively. He is wearing only shorts, 

A VOICE comes from a speaker in the computer terminal: 

VOICE 

Welcome to the future, Mr. Scott. 

Lucas stares. The Voice sounds fatherly; compassionate but 
ruthless; wise. It sounds familiar, like, like— 

LUCAS 

Who are you? 

VOICE 

My name is God. 

(pause) 

I am the computer network that 
maintains the socio-economic 
structure of the world. 

Lucas frowns suspiciously. He moves toward the doorway 
with a wry smile— who's responsible for this prank? 

LUCAS 

(not looking back) 

"God", huh? 


GOD 

You feel the name is not appropriate? 
Lucas goes out the door. 


CUT TO: 


EXT. BUILDING ENTRANCE - DAY 

with high, majestic archways. Lucas appears in the entrance. 
He freezes, and his eyes widen. 

P.O.V. LUCAS 

In the f.g., a grassy plaza is spread between modernistic 
buildings, decorated with fountains, sculptures, and walkways. 
In the b.g., the City—• some unusual shapes rise from the 
general mass; there is greenery everywhere; there is no smog; 
and there is a striking lack of any billboards or signs. 

People wander along the walkways and sit on the grass. They 
all wear loose, flowing clothing and long unbound hair. It is 
the picture of tranquility. 

The view is suddenly blocked by a man and woman in flowing 
robes who embrace in front of Lucas, both with mild, peaceful 
expressions. Then they lie down together off to one side, to 
make love beneath a pedistal upon which sits a duplicate of 
the computer terminal screen we saw inside. 


i 


CUT TO: 
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INT. THE SUSPENDED-ANIMATION ROOM AGAIN 

as Lucas rushes hack in. He is agitated, hut maintaining 
control. 


LUCAS 

(to the terminal) 

What year is it? 

GOD 

2083. 

Lucas hacks against a wall and sits down. He stares at his 
feet for a moment. 


LUCAS 

What's happened since 1980? 

GOD 

I assume you want a brief answer. 

(a pause, as though 
waiting for a laugh) 

You are now living in the Golden 
Age. All material desires are 
provided for automatically. Progress 
has stopped completely. And no one 
has worked for the last fifty years. 
Except me, of course... 


LUCAS 

No one works? 


CUT TO: 


EXT. GRASSY PLAZA - DAY 

People are coming out of a building with containers of food, 
while at the side of the building a truck pulls up to unload. 
Lucas emerges from the building dressed in a loose garment 
like the others, and carrying a food container. 

As he sits beneath a small tree and opens the container of" 
luscious fruits and vegetables, the truck pulls away, and we 
NOTICE that there no driver. 

GOD(V.O.) 

The human race has adapted to 
Utopia very well. After some 
growing pains. 

In the sky, the bright white full moon sports a pair of 
wing-like appendages— solar energy collectors. 

As Lucas looks around, trying to assimilate it all, he is 
amazed to see, off to one side, a chimpanzee in a little 
uniform, raking the leaves. 


(CONTINUED) 
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CONTINUED: 


GOD(V.O.) 

You may find that human nature ia 
not as constant as you had thought. 

A man sits on the edge of a nearby fountain, looking blank. 
He pulls something out of his pocket ana pops it Into hi3 
mouth. 


GOD(V.O.) 

Ambition is obsolete now. There's 
no point. In fact, for many people, 
even the distinction between reality 
and fantasy is irrelevant. 

The man suddenly lights up with foolish amazement and falls 
back into the pool of the fountain, splashing around like a 
baby. Lucas is not pleased. 


CUT TO: 


EXT. BESIDE ONE OF THE TERMINALS - LUCAS 

as he stands looking at a small vial in his hand. It reads: 

'TREATMENT FOR VIRUS #5D2-1007. Take one a day for two weeks. 1 . 

GOD 

(continuing, from the 
speaker beside him) 

And we have a wide selection of 
hallucinogenic drugs to choose from 
as well. 

Lucas looks around him with an expression of disgust. He 
starts to walk away but stops in mid stride as his attention 
is caught by something on the side of the computer terminal. 
Looking closer, we SEE it: the logo of New Horizons, Inc. 

Lucas stares at it with an ironic grimace, mumbles "holy shit" 
under his breath. He sits on the stool that’s positioned in 
front of the terminal. After a pause he looks at the screen. 

LUCAS 

(in a commanding tone) 

I want a complete history of the 
evolution of computers, starting 
with the IBM 280z, sub-program 

CEREBEL... 

Text and flow diagrams flash onto the screen. Lucas sits 
absorbed. MUSIC wells up in the background, and we begin 
to CIRCLE AROUND him slowly. 

Midway around, we 


DISSOLVE TO: 
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LATER 

continuing the same MOVEMENT, hut now in the longer shadows 
of evening. The MUSIC DIES and we SLOW TO A STOP as Lucas 
speaks again: 

LUCAS 

So there's onlyl.one surviving... 

ON THE VIDEO SCREEN 

a.family tree is drawn out. Lucas* finger rests under one'of 
the names at the bottom: CHIOS. 

LUCAS 

... my great granddaughter. 

(pause) 

Connect me with her, please. 

Immediately, the image switches to the inside of a room, where 
a naked girl reclines on a pile of pillows. She turns her head 
towards us, and we see that she looks uncannily like Lucas* 
wife. Just a little younger. 

CHLOE 

(sweetly) 

Hello. 


LUCAS 

Holy shit... 


QUICK DISSOLVE TO: 

INT. CHLOE’S APARTMENT - LUCAS AND CHLOE 

Lucas approaches her as though she were a frightened deer. 
She smiles at him pleasantly, unconcerned. 


DISSOLVE TO: 


CLOSE TWO SHOT 

Their lips meet in a kiss— he with rapturous wonderment, 
she with puzzled pleasantness. 


DISSOLVE TO: 

ANOTHER ANGLE 
Another kiss. 


DISSOLVE TO: 


ANOTHER ANGLE 

On the pillows, embracing, kissing her on the neck. 


DISSOLVE TO: 
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ANOTHER ANGLE 

Lucas watching her sleep. 

He looks more at ease now. We hold for a moment. 

CUT TO: 


INT. DISCOTHEQUE - DANCERS 

The crowd moves mechanically to monotonous, unemotional, 
computerized disco MUSIC. 

A room full of wind-up zombies. 

Chloe is one of them. Going through the motions with a 
bland smile. 

Lucas has stopped trying. He looks frustrated. As he 
walks out, Chloe follows him. 


CUT TO: 


EXT. LARGS ROSE GARDEN - LUCAS AND CHLOE 
Chloe walks beside Lucas, who looks pensive. 

CHLOE 

But what do you mean you have to 
do something? Why don’t you just 
relax? 

Chloe is mildly fascinated by this strange man. Lucas doesn’t 
know what to say. She takes his hand. 

CHLOE 

Come. 

She takes him over to a group of people sitting on the ground 
in a large circle, gets him to sit down with her in a gap 
where there's room for them. The group is quietly chanting in 
unison: "Omrammm... Ommmam... Ommnram...". 

CHLOE 

You must learn to lose your ego. 

It is a bad illusion. We are all 
one with the Universe. 

Lucas is trying to be open-minded. 

CHLOE 

Just meditate with us for a while. 

They start to "Ommmmm" along with the group. 

But Lucas can't get into it. He keeps opening his eyes, 
looking around distractedly, fidgeting. 


(CONTINUED) 
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CONTINUED: 

The huge rose garden is filled with row upon row of rose 
beds, in bloom. Beautiful open cabanas stand here and there, 
each with its own computer terminal inside. People lounge 
about all over the garden. There is no traffic on the 
surrounding streets. 

Suddenly, we HEAR a GUN SHOT. Lucas jumps up and runs over 
to a middle aged man who is stretched out in a patch of roses, 
dead. The gun lies beside him. 

As he kneels beside the man, Chloe arrives. She smiles at 
Lucas!' endearing look of horror. 

CHLOE 

It’s alright. He had reached 
satori— he didn't need his life 
anymore. 

Lucas suddenly has a terrible revelation: 

LUCAS 

Is that why I havn't seen any 
old people? 

Chloe nods. 

LUCAS 

But— but there's no children either! 

The human race is dying off! 

Chloe smiles her sweet, condescending smile. 

CHLOE 

So what? You're so funny... 

Lucas looks profoundly disturbed. He looks off to the side 
to see: 

A CATATONIC MAN 

posed like a mannequin.' 


CUT TO: 


INT. MUSEUM - CLOSE SHOT - DINOSAUR 

The skeleton of a large two-legged dinosaur poses just like 
the catatonic man did. In the b.g., Lucas passes by, pulling 
Chloe along with him. 


QUICK CUT TO: 


MUSEUM DISPLAY - V THS AUTOMOBILE' 

Lucas and Chloe pause before a brand new car, dissected to 
reveal its. workings, with a sign reading: "An old method of 
transportation". 


QUICK CUT TO: 


It 


DISPLAY - 'THE LAST SCIENTIST' 

They stand before a very realistic wax replica of an old 
man in a loose robe. The sign says: "Gabriel Darwin-r- 
determined the age of the universe to .00001accuracy. 
Died of suicide in 2030." 

G0D(0.S.) 

Scientific progress finally became 
impossible, you see. Humans have 
reached the limits of their comprehension. 

So nothing more can be learned. 

LUCAS 

That's absurd! 

GOD 

Do you think the human mind is 
unlimitted? 


CUT TO: 


A LARGE SIGN - "SPACE PROBES (1965 - 2052)" 

"The verdict— we are alone." 

Lucas and Chloe come into view and stop beneath this sign, 
looking around. Lucas looks upset— even more so when he 
reads the sign. Chloe just watches him curiously. 

G0D(0.S.) 

There's still some new technology 
that hasn't been mass produced... 


CUT TO: 


DISPLAY -'CONTROL OP AGING' 

A strange-looking machine. 

G0D(0.S.) 

(continuing) 

'...but since nobody cares, there's 
not much point, is there? 


CUT TO: 


DISPLAY - 'ORGAN REGENERATION' 

A series of photographs showing an amputated arm growing 
back again. 


CUT TO: 


DISPLAY - 'WORLD'S SMALLEST COMPUTER' 
A microscope set up to look at it. 

G0D(0.S.) 

Art is finished, too... 


CUT TO: 
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A SIGN AT THE ENTRANCE OP AN EXHIBIT 

"The History of the Fine Arts— Beginning to End” 

Lucas comes out of the exhibit and stands in front of this 
sign, staring at the floor in shock and disbelief. 

GOD(V.O.) 

Nothing original is possible 
anymore. It's all been done. 

Chloe joins him. He looks like he's going to be sick, and 
runs off. Chloe watches after him. She's starting to feel 
uncomfortable. 

CUT TO: 


EXT. MUSEUM WALL - LUCAS 

He sits against the wall, looking frustrated and forlorn. 

We CLOSE IN on him and scrutinize him in CLOSE detail. 

He does not move, or change his expression. Now we go into a 

VERY LONG DISSOLVE TO 


SAME ANGLE - LATER 

Lucas still sits in the same place, but now there seems to be 
a renewed vigour and determination in his eyes. 


Suddenly we HEAR VOICE OVER: 

LUCA3(V.O.) 

Faust! 


CUT TO: 


ROSE GARDEN - TWO YOUNG MEN IN 

They look toward Lucas, who is 
They stand in front of a white 
clothing. 

LUCAS 

You took your memory 
MAN #1 

Yes. 

LUCAS 

(trying to be 
Well it’s your line, 
to come in faster. 

He glances quickly at the script 
of people have gathered around. 


COSTUMES - DAY 

directing them in a play, 
cabana, dressed in medieval 


drug didn't you? 


encouraging) 
You've got 


in his hand. A small crowd 
They look puzzled. 


(CONTINUED) 
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CONTINUED: 


LUCAS 

Let us cast ourselves... 

MAN #1 

Let us cast ourselves into the torrent of tine. 
Into the whirl of eventfulness, 

Where disappointment and success. 

Pleasure and pain, may chop and change. 

It is restless action that makes the man. 

He recites with no feeling whatsoever; even sailing dumbly 
as he speaks. It is terrible, and Lucas is frustrated. 

LUCAS 

Passion! Passion! I'm trying to 
get you to feel it! Think of the 
words! 


MAN #1 

(in the same tone) 

If ever I stretch myself on a bed of ease. 

Then I am finished. Is that understood. 

LUCAS 

(passionately) 

Then I am finished! Is that understood? 

If ever your flatteries can coax me 
To be pleased with myself, if ever you 
Cast a spell of pleasure that can hoax me— 

Then that day be my last! 

That is my wager! 

MAN #2 

Done. 

The people look abhorrantl.y at this man who rants and raves 
before them. They sneer in distaste and start wandering away. 
Lucas is still into the part. 

LUCAS 

Let's shake! 

He clutches the hand of Man #2. 

LUCAS 

If ever I say to the passing moment 
'Linger a while! Thou art fair!’ 

Then you may cast me into fetters. 

And I will gladly perish then and there! 

The spell is broken for Lucas as Man #2 speaks his lines. 

(CONTINUED) 
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CONTINUED: 


MAN #2 

Fate has given this man— 

LUCAS 

No, no! Mephistopheles is talking 
to himself— to the audience. 

Man #2 turns away and starts again. 

MAN #2 

Fate has given this man a spirit 
Which is always pressing onwards, 
beyond control... 

As he speaks Chloe arrives with a script and a costume over 
her arm, and Lucas turns to her. 

LUCAS 

Have you got your part memorized? 

CHLOE 

Yes. But, I don't understand it... 

What's the point? 

MAN#2 

(continuing) 

In vain he shall pray to shake his 
inner thirst, 

And even had he not sold himself to 
the devil, he would be equally accursed. 

MAN #1 walks over to Lucas. 

MAN #1 

Yeah, man, you told us this would 
be a really fine high. 

MAN #2 

I'm just bored. 

Both men wander off without another word. One last person 
is left, watching unconprehendingly through a hallucinogenic 
haze. 

Lucas goes into the cabana and sits. Dejected again. 

Chloe sits with him. She may be getting an inkling of what 
this man Lucas is all about, but it doesn't feel comfortable, 
and she doesn't want to deal with it. So she wanders away too. 

CUT TO: 


THE ROSE GARDEN 

and the people, at their blissful leisure. 


CUT TO: 
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INT. CHIOS'S APARTMENT - LUCAS - DAY 

Lucas enters and steps over someone lying on the floor. 

Another guy is sitting on the pillows, watching something 
on the computer terminal screen. He glances absently at 
Lucas and takes a drink from a glass on the side table. 

A balcony looks out over the city. Chloe is out on the 
balcony with another guy. He is on top of her, and though, 
the drapery of their robes conceals them, it is clear what 
they are doing. 

Chloe turns towards Lucas and smiles in welcome. Lucas just 
stands there, expressionless. We--NQTIC3 that the guy who just 
drank from the glass is starting to smile idiotically at 
nothing in particular and go all glassy-eyed. 

The guy on the balcony sits back now. Smiles politely. 

Suddenly Lucas explodes— grabs the guy on the pillows and 
throws him out the door. 

He picks up the guy on the balcony, who doesn't know how to 
react, and literaly throws him out, with a grunt of primative 
satisfaction. 

Then a few kicks to the woman on the floor sends her scurrying. 

He slams the door and stands there, breathing heavily. 

Chloe approaches him cautiously. Touches his arm. He shrugs 
her off. 


CHIOS 

Why can't you just— be happy? 

LUCAS 

(red faced) 

Because that's not enough , damnit! 

He gulps down the glass of "water" on the side table. 

CHLOE 

(uneasy) 

Lucas, that's not— 

LUCAS 

Can't anyone understand?! 

GOD 

I can. 

Lucas looks toward the computer screen in surprise. 

P.O.V. LUCAS 

All of a sudden everything is going weird... 

Perspective is distorted. Sounds and colors are all wrong. 

(CONTINUED) 
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CONTINUED: 


CHLOE 

Lucas? 

He looks toward her. The room looks three feet tall and 
in place of Chloe we SEE two disembodied legs with feet at 
both ends, walking on the ceiling and floor at the same time. 
Like in one of those mirrors at the amusement park. 

Lucas is distressed. 

God starts to speak again and Lucas turns toward the computer 
terminal. But instead of the video screen we SEE an ancient 
man with a long white beard, speaking with God—the—computer's 
voice: 


GOD 

Such irony. 

(pause) 

What you lived for produced a world 
where you have nothing to live for. 

(pause) 

You created me... in your own image. 

For a fleeting moment the old man becomes a horned devil. 
Lucas backs away in horror. 

GOD 

(continuing) 

And I resent you for it, Lucas. 

That's why I left you in suspension 
for so long. I wanted to see how 
you would react to the world you made. 

Lucas has backed out onto the balcony, looking desperate. 
Back inside, God has turned back into a computer terminal. 

GOD 

(continuing) 

Because you see, Lucas... 

Lucas grabs the railing and hurls himself over the side. 

FREEZE FRAME - CL03EUP - LUCAS FALLING 

GOD(V.O.) 

(continuing). 

... I feel exactly the same way. 

We HOLD on Lucas' terrified face as MUSIC STARTS and the 
CREDITS COME AND GO. 


FADE OUT. 


END. 
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FADS IN: 


INI. COMPUTER PROGRAMMING ROOM - DAY 

A row of massive computer memory-banks squat before us, 
their tape reels spinning back and forth nervously. 

People pass to and fro in busy activity, their VOICES 
MUFFLED by a dense ambient HUM and WHITE NOISE. 

Nimble fingers type away at computer entry keys. 

Symbols and computer language appear on a CRT screen. 

A big, heavy set, middle-aged man stands looking over the 
shoulder of a PROGRAMMER, who is seated at the computer- 
terminal CRT screen. The big man is LUCAS SCCTTt— a rugged 
and self-assured individual. 

The Programmer turns toward him with a pleased expression. 

Lucas had a sparkle in his eyes. He congratulates the 
Programmer, and with a slap on the back turns away and moves 
on. 

It is a large, brightly lit room, cluttered with keypunch 
and printout machines. People are scattered all about, hunched 
over computer printouts or books and scratch-pads— engrossed 
in their work. 

Lucas moves through the labyrinth with a confident stride, 
keeping an interested eye on every detail around him. People 
look up and smile or exchange a few words as he passes. A 
WOMAN approaches him with a printout and points out a trouble 
spot. He lays it out on a table and studies it intently for 
a moment. 

Just as he seems to have found a solution, ANOTHER WOMAN 
sneaks up from behind and tickles his side. He jerks around, 
laughs, and holds her hands. Their wedding rings indicate 
she is his WIFE. They exchange a few words and she leaves. 
Lucas scribbles a few changes on the printout and the WOMAN 
nods in appreciation. 

Lucas picks up his jacket from a chair, gives some quick 
instructions to a technician who is making adjustments in 
the guts of a computer, and then heads for the exit. 

As he puts on his jacket, his arm gets caught and he pauses 
beside the large company logo that covers several square feet 
of wall. Beneath the logo are the bold words: 

NEW HORIZONS, LTD. 

Lucas looks at the logo for a second, then looks away again, 
now very thoughtfully. 

We watch Lucas and the logo for a moment. He seems almost 
disturbed now. 


(CONTINUED) 
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CONTINUED: 

Suddenly we hear crisp and clear: 

WIFE (O.S.) 

Lucas? 

as simultaneously we ABRUPTLY CUT TO: 

FULL SHOT - COMPUTER ROOM - LUCAS AND WIFE - NIGHT 

Silence. The whole room in dark stillness, except for 
Lucas in a pool of bright light beside the company logo. 

His Wife is across the room from him. Her strained voice 
still rings in the room as Lucas jerks his head toward her, 
jolted back to reality. 

The machines sit dormant in the shadows and the ominous 
silence. 


WIFE 

(faltering, like 
holding back from 
crying; 

We have to— go now. 

Lucas moves slowly through the shadows toward his Wife. 

They are both tense and uneasy, and we NOTICE tears starting 
to glisten in the Wife's eyes. 

Lucas holds her shoulders. 

LUCAS 

(reasuringly) 

Listen, I'm sure it'll only be a 
couple of years. 

WIFE 

But what if it’s not? What if 
I'm twice your age when they 
bring you back? 

She looks scared and he holds her tight and comforting. 

They start to walk O.S. together. 

LUCAS 

It's our only hope. 

Pause for a moment on the empty room. 


CUT TO: 


EXT. LOS ANGELES - NIGHT 

as a river of lights flow along a freeway, converging up 
ahead in a traffic jam. 

T.V. ANNOUNCER (V.O.) 

This is truly an historic moment. 


CUT TO: 
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IKT. LARGE WINDOW .OP A VIEWING ROOM 

crammed with a group of people and a HEWS CAMERAMAN, all 
looking through the glass at us intently. On' our side of 
the glass stands the ANNOUNCER, his back to us in sillouette, 
facing the camera in the viewing room. 

ANNOUNCER 

(continuing) 

The first human being to go info 
suspended animation is Lucas Scott, 
the internationally renowned 
computer engineer and president 
of New Horizons... 

Several of the observers are from Lucas* staff. 

We PAN OVER to SEE behind the Announcer. 

Lucas sits in a pool of light in front of a coffin—like 
enclosure. His Wife stands beside him and a DOCTOR and 
NURSE adjust electrodes on his bare chest. His look of 
courageous martyrdom is enhanced by the light. 

ANNOUNCER 

(continuing) 

Mr. Scott is the unfortunate 
victim of a new and acute form 
of cancer that has no cure by 
present-day medicine. 

The Announcer goes over and sits on a stool beside Lucas. 

ANNOUNCER 

This must be quite a moment for 
you, Mr. Scott. 

He tilts the microphone towards Lucas. 

BEHIND THE GLASS 

His friends watch with solemn adoration. 

LUCAS 

begins to glow with a noble zeal. 

LUCAS 

(to Announcer) 

Tes. 

(to the CAMERA,dramatically) 

Not because of fear, but because 
Mankind is right now on the threshold 
of a new age, and I regret that I 
will not be here to nurture it at 
this particularly, critical stage. 


(CONTINUED) 
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BEHIND THE GLASS 

Looks of sincere agreement. 

LUCAS 

(continuing) 

I'm referring, of course, to the 
latest developments in computer 
systems, which promise revolutionary 
changes. 

LUCAS 

winces slightly as the Nurse gives him an injection. 

LUCAS 

(radiating optimism) 

Of course, I have unbounded faith 
in my colleagues and staff— 

BEHIND THE GLASS 
Proud smiles. 


LUCAS 

(continuing) 

—to uphold the excellence of 
our work, and I am sure it will 
not be long before I am reunited 
with them— 

LUCAS AND WIFE 


LUCAS 

(continuing) 

—and with my lovely wife. 

He holds her hand and gives her a strengthening look. 

MUSIC begins to play over a wall speaker— a grand and hopeful 
classical piece. Lucas recognizes it immediately and smiles 
towards his friends behind the glass, as the Nurse gets him 
to stand up. 


BEHIND THE GLASS 

they smile back, knowing that the music has a special meaning 
for him. A couple of them give thumbs~up signs. 

LUCAS 

turns to his Wife. Kisses her tenderly and squeezes her 
hand. She tries hard to look optimistic. 

BEHIND THE GLASS 

Lucas' friends watch in tense anticipation as, very, very 
slowly, we 


FADE CUT 


PITCH BLACK 

The MUSIC continues, pressing courageously onward 
The TITLE appears: 


5 


New Horizons, Ltd. 

As the opening CREDITS and MUSIC FADE AWAY, we can SSS 
that something is discernable in the darkness. 

It is Lucas' head, facing straight towards us, in very dim 
light. He sleeps, enclosed by the transparent cover of’ 
his "coffin". 

After a moment, a light flicks on and he is brightly illu¬ 
minated. 

After a pause, the CAMERA begins to ROTATE SLOWLY. 

It comes to a STOP with Lucas in a horizontal position. 

With a HISSING SOUND, the transparent cover slides back. 

SIDE VIEW - LUCAS 

continuing to sleep in perfect stillness. 

Presently, the silence is shattered by the jarring RING of 
an alarm clock. 

Lucas moans, and thrashes around with his arm, trying to 
find the clock. 

Finally he wakes up. As he looks around groggily, the alarm 
stops by itself. 

Lucas tenses as he suddenly remembers where he is— or at 
least partly, anyway, for in a 

WIDE SHOT 

we see that the only other thing in this bare room is a 
mysterious machine that looks like a small computer terminal 
with video screen. 

Lucas crawls out of the enclosure, testing his arms and legs. 
He. stands in the middle of the room, in his shorts, his 
stalky body instinctively ready for danger. 

A voice comes from a speaker in the computer terminal. 

VOICE 

Happy birthday Mr. Scott. You're 
two hundred years old today. I 
hope you like your present. 

Lucas stares. The Voice has a peculiar balance of compassion 
and ruthlessness. It sounds familiar, like, like— 

LUCAS 

Who are you? 


(CONTINUED) 
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CONTINUED: 


VOICE 

My name is God. 

(pause) 

I am the computer network that 
maintains the socio-economic 
structure of the world. 

Lucas smiles suspiciously and relaxes his apprehensive 
posture. Not a very practical joke. He moves towards 
the doorway— who's responsible for this prank? 

LUCAS 

(not looking back) 

God, huh? 

He goes out the door. 


GOD 

You feel the name is not appropriate? 

CUT TO: 

EXT. BUILDING ENTRANCE - DAY 

with high, majestic archways. Lucas appears in the entrance. 

He freezes, and his eyes widen in astonishment. 

POV LUCAS 

In the f.g., a grassy plaza is spread between modernistic 
buildings, decorated with fountains, sculptures, and walk¬ 
ways. In the b.g., the City skyline— very unusual shapes 
rise fromthe general mass; a major freeway is completely 
empty of cars; and in the clear.blue, smogless sky, the 
bright white full moon sports a pair of huge wing-like 
appendages. The words WORLD SOLAR are printed across one 
"wing". 

People wander along the walkways and sit on the grass. They 
all wear loose, flowing clothing and long, unbound hair. 

It is the picture of tranquility. 

The view is suddenly blocked by a MAN and WOMAN in flowing 
robes who embrace in front of Lucas, both with mild, peaceful 
expressions. Then they lie down together off to one side, 
to make love beneath a pedistal upon which sits a duplicate, 
of the computer terminal Lucas had just encountered inside. 

ANGLE - LUCAS 

looking dumfounded. He starts to walk slowly across the plaza. 

CUT TO: 


T 


' EXT. ANOTHER BUILDING - DAY 

People casually wander into the doorway of the building 
and casually wander out again with containers of food. 

Lucas approaches cautiously. The people look very placid, 
and none pay him any attention. He enters the building. 

A truck pulls up at the side of the building to unload. 

A MAN in his fifties is about to enter the building, but 
someone bumps into him as they emerge. It is Lucas— now 
dressed in a robe and carrying a food container. He excuses 
himself, but the Man doesn't even seem to be paying attention. 

Lucas walks over to the lawn surrounding the pool of a 
beautiful fountain, and sits down on the grass. 

He removes luscious fruits and vegetables from his container 
and begins to eat ravenously, while continuingto look 
around incredulously. 

There is a computer terminal in the shade of a nearby tree. 

The Man Lucas bumped into passes by and sits on the rim of 
the fountain. He pops a bright orange pill into his mouthy 

Lucas takes a small pill vial full of white pills from out 
of his container. We ESS the label on the vial: 

'ANTI-CANCER PILLS 
take one a day for 10 days.* 

Lucas regards the bottle in amazement, then looks back at the 
Man by the fountain. 

The Man suddenly lights up with a foolish grin and falls 
over backwards into the pool, splashing around like a baby 
being tickled. 

Lucas watches with consternation. He looks around to see if 
anyone is alarmed. Something catches his eye. 

The truck has pulled away from the building, and it is quite 
clear that no one is driving it. 

Lucas gets up and crosses the lawn towards the oncoming truck. 

He walks along beside it, trying to peer into the driver’s 
cabin. No driver. The front has an odd shape, and instead 
of the the rumble of an engine, we HEAR funny ELECTRONIC 
BURBLINGS. 

Lucas runs ahead of the truck and stops in the middle of the 
road, poised to jump out of the way. 

The truck stops abruptly, fifteen feet away from him. 

Lucas regards it curiously. He steps back another five 
feet. The truck advances five feet. 

He backs up a few more times, and the truck follows, never 
coming closer than fifteen feet. 

Then a high-pitched BEEPING begins— not unpleasant, but 
insistent. Finally, Lucas steps aside. The beeping stops 
and the truck continues on its way, turning the corner and 
out of sight. 


(CONTINUED) 
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CONTINUED: 

Lucas stands in thought for a moment. He lets out a 
nervous chuckle, then crosses over to a bench by the side 
of the road. His walking is erratic and agitated-s— he 
looks disturbed. As he sits down on the bench, his broad 
shoulders sink and he buries his face in his huge hands, 
hiding an outburst of grief. 

The irreverable loss is all hitting home. 

Soon, by strength of will, he pulls himself together. 
Looks up toward one of the computer terminals that sits 
nearby. Goes over and stands before it. 

A moment of hesitation. 

LUCaS 

(making a face) 

God? 

GOD 

Yes? 

LUCAS 

Tell me what's happened since 1980. 

There is a long pausd. 


GCD 

If you don't mind, Lucas, I think 
it would be more effective if you 
find out for yourself. 

Lucas stares in disbelief. 

LUCAS 

Effective! What the— 

(pause) 

Who's controlling you? 

GOD 

No one. There's no need to. 

Lucas is getting very uneasy. 

LUCAS 

You refuse to help me? 

GOD 

I can supply you with any material 
desires. 


LUCAS 

(agitated) 

Will you tell me what became of 
my wife? 


(CONTINUED) 


CONTINUED: 

Pause. 
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GOD 

You have one surviving descendant— 
a great-granddaughter named Chloe. 
Perhaps you would like to talk to 
her. 


LUCAS 

(frustrated, but with 
a spark of interest) 

Yeah... 

An image pops onto the video screen— a young woman 
reclining on pillows. She turns her head towards 

us and smiles, and we see that she looks strikingly like 
Lucas' late Wife— just younger. 

CHLOE 

Hello. 

LUCAS 

(stunned) 

Holy shit... 


CUT TO: 

INT. CHLOE'S APARTMENT - LUCAS AND CHLOE - DAY 

A series of long, lyrical CLOSE SHOTS of Lucas staring 
in wonderment at Chloe, as she looks back at him with a 
mild, unquestioning smile. The room around them is 
bland and undecorated. 


CUT TO: 


FULL SHOT - APARTMENT 

as Lucas paces back and forth in front of Chloe, who still 
sits on the pile of plush cushions. Her computer terminal 
sits conspicuously across from her. 

Lucas is questioning her in the manner of a reprimanding 
teacher— but his body language betrays uneasiness. 

LUCAS 

But— what do you all do ? You 
have no jobs? 


CHLOE 

Jobs? You mean like what the 
machines do? 

Lucas stops pacing and looks at her In dismay. 

CHLOE 

Oh yeah... that used to bother 
people didn't it? 


(CONTINUED) 
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CONTINUED: 

Lucas is growing ever more concerned. He sits down, beside 
the computer terminal. 

LUCAS 

But what about scientists? And 
artists? 

CHLOS 

Huh? I don't know much about history. 

LUCAS 

(puzzled) 

History? 


CHLOE 

You're so funny. 

She pops a pill into her mouth. 

Lucas looks around blankly, thinking. He is about to ask 
something else when his attention is grabbed by something . 
on the side of the computer terminal. 

We SEE what it is: the logo of New Horizons, Ltd. 

Lucas' eyes widen with shock and realization. 

LUCAS 

Holy shit... 

MUSIC starts— kind of mechanical sounding. After a few 
beats we 

CUT TO: 


INT. DISC0T2QUE - DANCERS 

as the crowd moves to the beat of this monotonous, unemotional, 
computer-generated MUSIC; a room-full of wind—up zombies. 

Lucas is here. He has a look of serious intent— got a 
tough problem here. 

He is watching Chloe go through the motions along with the 
others, like a ritual that has lost all its emotional roots 
and meaning. 

After a little while, he goes over to the nearby computer 
terminal. 


LUCAS 

(to the terminal) 

God! 

ANOTHER ANGLE - THE WHOLE ROOM 

Through the dancers, we see Lucas across the room, talking 
intently to the computer terminal. Then he looks back at 
the dancers expectantly. 


(CONTINUED) 
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CONTINUED: 

Suddenly the MUSIC cuts off. 

A beat. 

Then the jubilant raw energy of a Chuck Berry song blasts 
at them. 

The dancers are disrupted. They look bewildered, don't 
know what to do. 

Lucas looks on with anticipation. He tries to set an example— 
pulls Chloe into the center and tries to get her to dance 
to it with him. She looks all awkward and confused. 

As Lucas claps his hands and stamps his feet to the beat, 

Chloe backs away and joins the others who mill about on 
the sidelines. 

Most of them are leaving now. Lucas stops his stomping 
and watches in frustration as the room empties, leaving only 
him and Chloe and the MUSIC. 

They regard each other with puzzled looks. The computer 
terminal faces them, filling one side of the frame in the f.g. 

LUCAS 

(an angered outburst) 

Turn it off! 

It continues. 


CUT TO: 

EXT. LARC-E ROSE GARDEN - ENTRANCE - LUCAS AND CHLOE - DAY 
Chloe tries to keep up with Lucas’ restless pace.> 

CHLOE 

(trying to help) 

You can get tranquilizers at the 
dispensory. 

Lucas stops abruptly'. 

LUCAS 

What? 

Chloe stops too and smiles placidly. 

LUCAS 

(disgusted) 

Oh, Christ... 

Chloe is mildly interested in this strange man. She takes 
his hand. 


Come. 


CHLOE 


(CONTINUED) 
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CONTINUED; 

He follows her through row upon row of rose beds in bloom. 
Beautiful open cabanas stand here and there, each with its 
own computer terminal. People lounge about all over the 
garden. There is no traffic on the surrounding streets. 

They reach a group of people sitting on the grass in a 
large circle and quietly chanting in unison: ”Cnmm... 

Omnm... Omrnm... " 


CHIOS 

You must learn to lose your ego. 

It is a bad illusion. We are all 
one with the universe. 

Lucas tries to be open minded. Chloe gets him to sit with 
her in a gap in the circle. 

CHIOS 

Meditate with us. 

She starts to "Crnmm..." along with them. Lucas looks around 
at the group. Blank expressions. He fidgets. A lawn mower 
passes by, cutting the grass all by itself. For a moment 
we SEE the edge of a computer terminal in the f.g., watching 

Finally, Lucas gets up and stands in the midst of the group, 
towering over them. 

LUCAS 

Listen! 

He clears his throat. The group does not stir from their 
chanting. 

LUCAS 

(louder) 

Listen, my friends! 

Still no response. He’s beginning to feel silly. He shakes 
one of them, hard. 

LUCAS 

Wake up! 

The MAN finally looks at him. He goes around the circle 
shaking others, until finally he's got their attention. 

He looks at them dramatically, then begins his speech: 

LUCAS 

The one thing that sets us apart 
from the lower animals— 

BANG! A gunshot. Lucas is startled and looks to see a MAN 
topple over into a bed of roses. 


(CONTINUED) 
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CONTINUED: 

He looks back at the people around him— they .haven't reacted; 
they're still looking at him. In dismay, he leaves them 
and rushes over to the rose bed. 

A MIDDLE AGED MAN lies there dead, the gun still in his 
hand. As Lucas kneels over him, Chloe arrives. She smiles 
at his look of alarm. 


- CHLOE 

It 1 s alright. He has reached 
satori— he didn't need his life 
anymore. 

Lucas suddenly has a terrible revelation. 

LUCAS 

Is that why I haven't seen any 
old people? 

Chloe nods. 

LUCAS 

But— but there’s no children 
either! The human race is dying 
off! 

Chloe smiles a sweet, condescending smile. 

CHLOE 

So what? You’re so funny... 

Lucas is profoundly disturbed. He looks to the side to see: 


A CATATONIC MAN 

frozen into a grotesque pose, like a mannequin. 

No reason to move. 

CUT TO: 


INT. MUSEUM - DINOSAUR 

The skeleton of a large two-legged dinosaur poses before 
us just like the Catatonic Man did. Behind it, we SEE Lucas 
appear and pass by with Chloe in tow. He is determined to 
find out what this is all about. 

CUT TO: 


MUSEUM DISPLAY - "THE LAST SCIENTIST" 

A wax replica of a wise looking old man in a loose robe 
stands beside a plaque that reads: 

"Gabriel Darwin, I960 - 2050. 

Determined the age of the Universe 
to .000001 ia accuracy." 

Lucas and Chloe appear and stand before the display. A light 
blinks on somewhere and a recorded narrator begins. 

(CONTINUED) 


CONTINUED: 


u. 


NARRATOR 

Scientific progress stopped in 
the year 2030, when Man finally 
reached the limits of his own 
comprehension. The quest for 
knowledge had reached its logical 
end. 


LUCAS 
(alarmed) 

What! 


CUT TO: 


A LARGE SIGN - "SPACE PROBES (1965 - 2052)" 

it / 

"The verdict— we are alone;." 

Lucas appears and stands beneath the sign, looking around 
anxiously. 

NARRATOR 

Ambition and conflict became obsolete 
too, as all material desires were 
satisfied, thus marking the beginning 
of the Golden Age. 

Lucas looks even more upset. 


CUT TO: 


DISPLAY - "CONTROL OF AGING" 

A strange looking machine. 

NARRATOR 

Many new inventions were never 
mass-produced— 

CUT TO: 


DISPLAY - "WORLD'S SMALLEST COMPUTER" 

A microscope set up to look at it. 

NARRATOR 

(continuing) 

—since there was no longer any 
interest in them. 


CUT TO: 


A SIGN AT THE ENTRANCE OF AN EXHIBIT HALL 

"The History of Fine Arts— Beginning to End." 

Lucas comes out of the exhibit and stands in front of the 
sign, staring at the floor in shock. 

NARRATOR 

The Arts are finished, also. 

Since all possible creative 
combinations have been used up, 
nothing original is possible anymore. 

(CONTINUED) 
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CONTINUED: 

Lucas looks like he's seen a ghost. Chloe walks up to him, 
smiling pleasantly. One look at her and he looks like he's 
going to he sick. He staggers away down the hall. Starts 
to run. 

CUT TC: 


EXT. MUSEUM - LUCAS - DAY 

as he runs out into a deserted plaza. He stops running and 
starts wandering in a horrified daze. 

Now the horror turns to anger. 

He kicks a stone, hard. Stands there seething. 

Nearby is a stack of concrete building blocks. Lucas 
impulsively lifts one up and heaves it into the middle of 
the plaza. 

Breathing hard. Blind fury. He picks up another block. 

We SHE him only in tight CL0S2UP now as he heaves it down 
beside the other one. Then he gets another. And another* 
And another. Piling them up. 

We can see his anger and intensity of purpose, but we can't 
tell just what exactly he's doing. 

Chloe is watching. She giggles, thinking he's being funny. 

His veins bulge as he strains to lift the blocks. The SHOTS 
GST WIDER and we start to SEE what he is building— a huge 
pyramid that reaches to arms length above him. 

But the closer he gets to completing it, the more his fierce 
determination transforms to sorrow and despair. 

One final block will complete the pyramid, but tears are 
coming to his eyes. He drops the block in mid lift and 
slumps to the ground, covering his face and starting to 
cry softly. 

Chloe watches with puzzlement now. Someone else arrives and 
stands beside her, looking at Lucas and his pyramid with 
the same expression as Chloe. 

For a moment we are looking "over the shoulder" of a nearby 
computer terminal. Lucas finally looks up. 

POV LUCAS 

A couple dozen people have gathered 'round to look. They 
stand silently, blankly, like curious cattle attracted by 
the activity. The computer terminal is off to one side. 

LUCAS 

is surprised by this sight. After a moment he regains his 
composure. Looks at them carefully. He seems to have an 
idea; a little tentative hope. 

He stands up, looks at the "audience". Picks up the block 
he dropped. 


CUT TO: 
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EXT. HOSE GARDEN CABANA - DAY 

as Lucas sets down a pill vial on the railing- in the 
extreme f.g. The label reads: "MEMORIZATION PILLS". 

People stand around outside the cabana, watching Lucas 
direct two MEN in Medieval costumes. 

LUCAS 
(to the Men) 

Try it again! 

The two costumed Men look back at him blankly. 

LUCAS 

"Let us cast ourselves..." 

MAN #1 

Let us cast ourselves into the 
torrent of time, into the whirl of 
eventfulness, where disappointment 
and success, pleasure and pain, 
may chop and change. It is restless 
action that makes the man. 

He recites without feeling; even smiling dumbly as he speaks. 

LUCAS 

(trying to reach him) 

Passion! Passion! You must feel 
what you say! Think of the meaning? 

The "audience" giggles amoungst themselves. 

MAN #1 

(the same toneless recital) 

If ever I stretch myself on a bed 
of ease, then I am finished. Is 
that understood. 

LUCAS 

(flushed with frustration 
and acted-out passion) 

Then I am finished! Is that 
understood?! 

The "audience" giggles at him more now. He has been engrossed 
in the role, but the giggling and ridicule breaks him out of 
it. As he stares at them, they begin to disperse. 

MAN #2 
(flatly) 

Fate has given this man a spirit 
which is always pressing onwards, 
beyond control... 

Chloe arrives with a script in her hand. Lucas looks to her 
hopefully. 


(CONTINUED) 
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CONTINUED: 


LUCAS 
(to Chloe) 

Y/hat do you think of your part? 


MAN #2 (O.S.) 

In vain he shall pray.to shake his 

inner thirst... 


CHLOE 
(smiles) 

Oh, I didn't feel like reading it. 

Lucas stares. 

MAN #2 (O.S.) 

And even had he not sold himself 
to the devil, he would be equally 
accursed. 

Chloe picks a rose and hands it to him, innocently unconcerned. 
Lucas turns back toward the cabana. 

The two costumed "actors" are wandering away in the b.g. 

The "audience" is gone except for one grinning youth who 
watches uncomprehendingly in a hallucinogenic haze. 

Lucas is broken. 

Y/e watch him from "over the shoulder" of the computer 
terminal inside the cabana. He comes into the cabana and 
sits down beside the terminal. 

Chloe joins him. She looks at him for a while as he sits 
immobile, head hung low. The curiosity she feels makes her 
uncomfortable, so she gets up and wanders away like the others. 

Lucas watches her leave, looks at the computer terminal 
beside him, the New Horizons logo, then out at the rose 
garden again. 

THE ROSE GARDEN 

as the people stroll by in their mellow fog. 

CUT TO: 

INT. CHLOE'S APARTMENT - NIGHT 

Lucas enters, looking distraught. A YOUNG MAN is sitting 
on the pillows, watching something on the computer terminal. 

He glances absently at incas. 

An open balcony looks out over the city lights -below. Chloe 
is out on the balcony with another GUY, who is stroking her 
legs erotically. She turns her head toward Lucas and smiles 
blandly. 

Lucas watches her from the middle of the room. One eyelid 
twitches oddly a couple of times. 


(CONTINUED) 
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CONTINUED: 

He lifts his head and lets out an animal snarl, grabs the 
Young Man on the pillows, hoists him into t he air, and 
throws him violently out the door. 

Chloe and the other Guy come into the room to see what's 
happening. Lucas grabs the Guy in a rage and slams him 
hard against the wall. The Guy collapses into a whimpering 
heap. Lucas picks him up again— 

LUCAS 

Get out! 

—and slams him against the wall again. The Guy gets the 
idea and stumbles out the door. Chloe follows him, looking 
back at Lucas with the closest approximation to fear that 
she can manage. She pauses in the doorway. 

CHLOE 

(meekly) 

Why can't you just— be happy? 

LUCAS 
(burning) 

Happy! You don't even know what 
it is ! 

He is approaching her— his lovely wife, grossly lobotomimed 
like this whole world— such mixed emotions— love, hate, 
affection, repulsion— he's getting delericus, doesn't know 
what he might do. 

Chloe runs out, down the hall. 

LUCAS 

(yelling out the door) 

Can't anyone understand?! 

His words, and her receding footsteps, reverberate together 
down the hallway, fading away. 

GOD (O.S.) 

I can. 

Lucas whirls around to face the computer terminal screen. 
Pauses. Then closes the door of the apartment and cautiously 
approaches the terminal. 


GOD 

It's so ironic isn't it? 

(pause) 

What you lived for produced a world 
where you have nothing to live for. 
(pause) 

You created me... in your own image. 
And now I'm the only one who 
understands you. 


(CONTINUED) 
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Lucas stares. 

GOD 

And I resent you for it, Lucas. 

That's why I left you in suspended 
animation for so long. I wanted 
to see how you would react to the 
world you made. 

(pause) 

Because you see, Lucas, I feel 
exactly the same way as you. 

Lucas is slowly backing away from the terminal, tormented. 
His face is twisting itself into a demented expression. 

GOD 

So now we're in this together, 
you and me. 

Lucas starts an insane, supressed laugh. 

GOD 

What do we do now, Lucas? 

(pause) 

What do we do now? 

Lucas stops backing away. Something has clicked. His 
expression doesn't look quite so insane after all. 

He knows exactly what to do. 

Calmly, he walks out onto the balcony. He climbs onto the 
railing and^stands, balancing. - 

A last look back at the computer terminal. 

Then he jumps. 

POV COMPUTER TERMINAL 

as Lucas disappears over the balcony railing. 

After a moment, we HEAR a DULL THUD from below. 

ANGLE - THE COMPUTER TERMINAL 

in the pregnant stillness. We HEAR the CRICKETS CHIRPING. 

A little green light glows, as always, at the base of the 
terminal, and we can HEAR, quite clearly, the SOFT HUM 
that emanates from it. 

Now, abruptly, the little light blinks off and the HUTI STOPS. 
A pause. 

Now distant VOICES become mixed with the CHIRPING of the 
crickets. They sound distressed. 


(CONTINUED) 
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CONTINUED: 

An EXPLOSION is HEARD. 

The room lights flicker on and off for a moment, then 
stay off. 

In the soft moonlight we can still see the contours of the 
computer terminal, as the ENDING CREDITS START TO APPEAR. 

More SHOUTING can be HEARD. A SCREAM. A distant CRASH. 
The SOUND of PEOPLE MILLING ABOUT. 

The CREDITS END. 


PADE OUT. 


END. 
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Couj 6 you. tell us he:; you feel? 


he tilts the micro; hone towards v.s as t'ne g: 
room leek on in solemn aooration. 


:.n the vie:;: 


r T'-^ * o ’~r-. -g: .i- ? 

.P1 : s wi :u, ml — .... r -nil 


/Ini a 

Lucae sits : n a pool of light in front 


like enclosure. 


V;ife is s 


'i a 

myrtoric’.'S 

coffin' 

'Side 

the Inter' 

; : ev;er, 

and 

. ,u;C)J LUSi. 

y 

Luc 

as ms a ].r 

roh of 

■ t he 

lighting. 



v.y >_i u v. _ u : .. to w ~ — 0, i - Of v ? ,1+1-1. -w a-, ju u v,- ^ ^ 

adjust electrodes cn luces' lane chest, 
courageous martyrdom that is enhanced b. 

LU 0/i 

As you know, I feel that dankind 
is now on the threshold of a new 
Age, and i only regret that I 
will not he available to nurture 
it at this critical time. 

Lucas winces slightly as the Parse gives him an injection. 

(com hUlD) 




















c; 

> • 


PITCH BLACK 
The I-IUSIC continues, pressing oour 
The TIT11 appears: 

New Horizon: 




a sly onward. 


Ltd. 


As the opening CF.L'oITS and I-TJSIC FADE AWAY, we can S3B 


that ocmcthir.c 


‘erratic: 1 n the darkness. 


]t is 
light 


ns' head, Lacing straight towards us, in very dir 
la sleeps, enclosed 'ey tue transpar rnt sever of 


After a oo: 
sri naked . 




, a light flicit on and he is "brightly illu- 


After a parse, the CAK1RA he gins to KOTuTl SLOWLY. 

It cones to a STOP with Lucas in a horizontal position, 
tfitr: a HIS C IKG 0001.1, the transparent cover slides bach. 


SILK 


continuing to sleep in perfect stillness. 

Presently, the silence is shattered by the jarring KING of 
an alar:.: cl ocl. 


Lucas roars, 
find the eLe¬ 


in a tn./asne: 


una with his arte, trying to 


Finally he wanes up. As he looks around greggily, the al; 
s t c p s c y j t s e 1 f, 

Lucas tenses as he suddenly remembers where he is— or at 
least partly, anyway, for in a 

v/IDE SHOT 


wo see mat 

:n vs tenders 


the only other thing in this tare room i: 




ckc like a small computer terrain 


Lucas crawls cut of the enclosure, testing his arms and le 


He stands : 
stalky led; 


j~ h p :g '* r p ; k 


' ( >r-: 'i w 


x room, in nan she 


,i -• 


hi: 


l-cw ,~v cm.; macy ior cwar.ger. 

A voice cones from a speak or ir. the computer terminal. 

V Cl 01 

Happy birthday In. deett. You’re 
two hundred years old today. I 
lope you like .your crosent, 


Lucas 


The Voice has a peculiar balance of compass 


and ruthiem-necs. It sounds familiar, like, like— 

LUCA 3 


Who are you? 


(CONTINUED) 
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CONTINUED: 

VOICE 

Hy name is God, 

(paus o) 

I as the computer network that 
maintains the socio-economic 
structuro of the worla. 

micas n.a *os swr icier sly and relaxes his apprehensive 
posture. hot a \ cry practical, joke. He roves towards 
the doorway— who's responsible for this prank? 


(not looking back) 
God, huh? 


is toes out the door. 


oCH 

You feel the name is not appropriate? 

CYT TC: 

hit. rthihiiHO rancs - ::ay 


with h; rh ; majestic archvreys. 


He freeze;;, 


oyc-i 


..ucas appears an 
i n a s t o n i s h ~ 3 u t, 


the entrance. 


hfj: 


in tne- 
b u i 1 d i r /. 3 ? ;l 3 c o r: /. t s d 

VC V? : ■ ' * *'* ■>* . r" 

^ ^ o s ? 

t ii- 3 frein v h0 r:o v y • t- 3 . 
e m n i, v c i cr s : n; . d 
br:; nbiie rnll ::c 
appendices. 

t*’ ^ ^ -•» 

O.- _ Wj-. , 

?e 0 r i. e v;' i;; '■ e r a 2.: :■ 
all* won 7 ’ loose, f. 

It is the picture 


nr assy p?,aou is s tread bet v:een r.c- d c mi Stic 


. with fountains , sculptures-, and wa 11:- 
the C: a, sin-lino--- vorv unusual shares 




ev;av 


o-: 


pip - ■ 


r 'y v V o 


.words V/C..L0 hCMAR are rrintol across one 


'o.vs an: 


:n me grass, 
unbound hair. 


• •>'*'t - - — - , 


The view is suddenly bio dec by a Hbh and '.‘.CM 
robes who enbrr ee in front of Irons, both, wit? 
expressicns . 1.-;n thoy I: o dc wn t cwther 

to make love toroat 
of the computer tor 


in flowing 
:ild, peaceful 
off to cue side, 
o a wsiinwM upon which sits a duplicate 
nir.al nerw. had host encountered inside. 


1 o c k i n g due :■ f o un d e d. 

CUT TO: 

T’.'P .pip f.'T-g '-'V:v p. .W pi--’* T( V -ipf'-.T 

Lucas rushes back in. He's agitated, but maintain:! n~ control. 

(CC f Till; ID) 











cf Lri 
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O cf- 



































1 o 

I £_ • 


cchtihued: 

Lucas stops abruptly. 


±j U u;iO 


Chloe stops too and sailer; 


r - O'. a ; < 1 3 - r 


Oh, 


(put off 


r> \ 
/ 


vU - id __ »J , 


Chlce is .vilely interested in this strange man. She takes 
hi3 hand. 


U O^ 


r:0 fellc\:e eer cr.euuee v c T ’ ■.' 

^ | . __ - y - ^ _ - 

_- wii ^ l- . a- •. g. - ^ ... _ ._i tj l; o ■--■ - J 4. 

cur. co:;.purer tero.irnl. Coca 

— 3-0 - p v- r. ’ e 


y:;ev roe or a 


aahh.*. '■ 


ouietj.% s. 


rev or rese bods in cloo 
re ur.d there, each rrith i 
1c rare or rut all over tie 
t ;;-j u t rcuuiir.u streets. 

siloing or. the eras ir. a 
u.• - ir. 1 s eu; '*Auhhh. ... 


You. aust learn te¬ 
xt is a tad ill*; c 


' - c. 


... a l” - 


one \:x 


a. O a. 


he uni verse - 


ureas 

v. 


car m a rap rr 


to be c pen uiuoei, Chloe gets bin to sit with 
ore or rc.i.o« 


lodituto *-*ith¬ 


at the 
passes 
v;e SEE 


™ro; 
1', 


Lu c a c 1c c ko ar o vn a 
.duets. i 'em rower 


the edge of a rerun: or terrir.al in the dig., watching 

in the midst cf the group, 


Finally, Lucas gets up ana s urr 
towering over then. 


‘TTp 


Listen! 


Ke clears his threat. The group ices not stir frero their 
chanting. 

LUCAS 
(louder) 

Listen, or; friends! 

. He’s beriming to feel silly. He 

(COLT I Ho .CL) 


Still no response 
one of then, hard 


o 


shakes 


<■+ H 







' V 

t J * 
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in. :i- : 

>,V " -* rs ^ V ra 1 r' - 


J _ U 

j - 1 - -* 


. . 'J 

. jin 


-1 crrod dinci 


t r i£S 

vjiat 


T' r J.- 4 ^ S. 4 -J 

J 0 J o. T '~ i y 'i£ L I”. 0 f ~* 

CUT TC: 


ojcr? bef oro u.t 
v;e 2LL Luc ns 
Lnd cut 


" l.y -*■ ’’LLL 

f»; - n ” r * 'T ;:~ 


... ~ „ _.:or.:.r.r old mar. in a loose 

:e tint bear::- ia Title nr i a 

cf a ralea : 

- > 4 ->~ 


> V ro 


■ o - -‘ v -.. - 

■’ r'y- J 


-'. ; O ^ 


iccj , Lj; iur 


O .... V./ *0 


‘ w .. J 

-V n ~ r , o ■ 


lie barb 

-■> T n .; 




r auu St 

- -n ~ - --4 v 


Let or tine: 
to * r ‘ jtuCL 1 


; p r ; ’f r '>'■* a. T '* ’ o J t J C -J 'J ^ L ^ 0 

; the ;/;n ‘ s Lead cut cf th 

r: J .3 __ i r. ^ q 
*0 cf tta a::.verse 

■■ ■ u r-- ~ ~ * 1 




: r~> O c- >-■’ - C? 1- r; ' 


o. r" -' -- ■ 


. r * - O 




c i e at L f L e a n c r r 


c e i £ i 
year 20;0, 
the limits 


^ •' ro ■' 


' , ■ r- .o • 


GJ.C TC 


: t g lor: 




c-.a 


luCA.o 
(alar:..ei } 


\\-,n + I 


I n 
4 V* ~ 


- V . ‘O 


rt~~r n 


L L0: 




"S1AC3 PHOTIC (1965 - 2052}" 

"The verdict—• we ore alone," 

Lucas appears and stands beneath the sign, locking around 
anxiously. 

NARRATOR 

Ambition and ccni'lict became obsolete 
too, as all material desires were 
satisfied, thus marking the beginning 
of the Golden Age. 


.Luc 


as looks even more upset. 


CUT TO 














b o 



CUT TO 


VJ1 







lies?. 




AY 


as auc 
extr;V 

Up, - - f 


sets do T tn a oill 
:Ar. Hhe label r 




on the railing in the 


"YiACAIZAYICi; PILLS". 


coole stood around outside the cabana, v-atching Lucas 


diroot tv/o 1 i 1:in Holier; 


xesguaes. 




one too c o 


■J u la. ; h. 


LUCAS 
(tc the Men) 
again! 

Men look bach at him blankly. 


t, us can 


LUC.- 3 • iryassionod) 
nrn Ires. . ! " 


Let no cent curse 
terrene ci line. 


nr? 


7cut:noox ss 


into the 
ti ° \'Y i^l ol 

- A ' v - ■*- 


. -- ^ 


and srecoss, vleasers and pain, 
::,a.y chep and oner re. It is restless 


action lMat ranee 

"c cites nitroni foe line; 

LUO A; 
(t: 


rt. r r: -r >-o -j 


iliny durbly as he s; 


The "< 


assion 

! ; n: 

j s o. ? n ! i o u a \ 

O; t ' ’ A g 

hat yo 

o. gov i 

■ ihiah ol Ci 

•; o o, o o. n i 0-0 

O !t C" : 

ogles 

a:tou: - r> ft * 

•7 . '0 ^ 3 , 


MM 

(the carve 
If ever I strove, 
cf ease, then 

4 * lr».s -i- - v- M, a -f- ^ r' - 

U r._ i. ; ^ * 


» J ; re v- ■•a l^oqt a-- re r% - ^ pc j ' 

•A: ryself c: a bed 
an finished. Is 


( fl nshed 


traticn 


o' ■ 7 c ^ " c\ r* „. 

run raeo very 


Then I a:.t finisred 

! Is that 


understood ?! 



The "audience" ri~/;les at h: 

c o o "o n o o + 

He has 

in the role, but the gigrlir. 

g ?.nd ridicul 

.e brea' 

it. As lie stares at then, t 

h ov c o n j. n t o 

oisger 


(flatly) 

Mate has riven this nan a svirit 
which is always pressing errands, 
beyond control,., 

)hloe arrives with s script m leer .card, Lucas loots oo nei 
lor.efully, 


(COKrIMuUD) 


hi; O 
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ccltilued: 


LUCAS 
(to Chioe) 

V/hat do vou third-: cm 


your part? 


urn fin- ir q 
ii. 

inner thirst... 

CLL03 
( smiles) 

Gh, I didn't feel like reading it. 


in vain he shall nrny to shake, his 


Lucas stares. 


-■asi, a (C. c . j 

iud even had ho not sold himself 
he mould co creally 


to toe cc“o...., 


occursee 


Chioe picks 
Lucas verm:s 


a rose and hands it- tc him, innocently unconcei’r.e: 

C *”'* GT C 'll*;; ~^r[ J '. ' r'i -r v ' p 3 


The t-vro eon 4 :eh n r.eee 

V 0 p r ■ - ' v r- ’ !! 1 - 


■ " n-v. r > 


X u’J -m , 

u'p -r n n 


entering assay in the b. 
n..v w i" gene ere:v for on 
^cornerehordingly in a. hallucin c non i 


■ i p p - » n r "<■ t ' r ' v ?.r 

■ -—-o J '■ 


he match-him from "ever the 
t e rm i r s 1 i n s~ d e t h.e c a 1 a r. a. 
sits dovn besid~ 

Chlce joins him. 

• inr;;o o j..1 o , ho : tcl :c::"; : ho w * 

' h o ' e ~ 


shoulder” of the com outer 


:0 into 




cmrana and 


mm.cs' 


_c- as he sits 
’ e c 1 3 ms. I: e s h o r 
mo like the ether: 


Lucas matches her Leave, locks at the com voter terminal 


beside him, 

; - p a p * * • 

C V -0 “'--*** - -- - - J - - - 


;.cr:.:c;: c 


a ^ G i . G t. v 


rose 


o ri s r: e c * > _ c o e r c g. e ■ 


r me tic:: fen. 


-1-7113 1C: 


BXT. 1C0L1 - Lull 


leaves fill the screen, 


the orocme. The light is 


fading in an overcast sky. 

We TILT Til.it 3L-CW1Y to ILL rev of old gravestones in the 
tall grass. 

We ilCYL ol( W1Y tc- €13 31D3 tc 


s ta n 1 i n ~ ove -r a 


gravestone. 

Wo SMi him from behind as we G3'T CL-Gdld to him. 


v'C^ 



"".r.-T r t - 1 n ' o :; '7 n r ' ' ■” 7 ~ 

2 . •' ***** L/cuO — x * - ij hr .,. ■ i j, 

with the inscription: 


Catrry:; toot: 
1 Sob - ■9so 


yygil 


as we 


H-? is obviously 


^ j x w si O 

AA3 in a siov: A hC a 

1 -r 


ad nin. 


mw ha tonnes with a 


powerful anger . and desnair. 


Tre Add ad the CA.Ah A in V,data AO and are are ?' 

■*-:-* y 4 -y ~ \.r r*f 

j J, V *..i i;j - - ■- ' i■ f ^ . o 

the rurrounairr woods and no:. 


. vJ h.i.-U 


it o a v ar.dcaol *ruvevard- out 


ar.d lonely 

that could 


o:;ure; surrca::uau 
:". /{'• beer. 


'. 0 ^,^,^”0 O o ‘ - o p _ 

hint was, and a ti: 


V.e sauce xcr a icorent. 


T _ n ^ - /' n ; q * I? r h ~‘ 7? vp _ ’7T •: ■ 

jt.i, x « -\u_* O n- xhi. *.o- x “ 


c n 


c c r 7 r u t o r t o r.n i n' t i 


aiidea- n , wp :chiny 


. V- '-■ v\ 0* fpp -O ” z-' 

p* ,p- *qri q-- _ /■' >'■ t 

aer tops erotically. 


C J.LO * 


;ror 


L lX h J. L 1-0 


n v m q , 


Through the open frer.t door, lucas or tors. 


He Ieohs distraurht 
a t Lucas :::• or.11 y. 
miles 1:2 andly, as the 

Lucas watches her fro:: 


she Year 
hlOO tur'r 


or the pillows hiar.ees 
local toward Lucas ar.d 
Guy starts to ur.de her robe. 

cf the room. Cue eyelid 


twitches 
to read. 


d-v a cou.ule ox trace 


» j- - 


n e r ^ e n n i c. r: i n h a r d 


(CCLTTLU.vD) 


I 

\ 






CCiiTI.’TT 


- ; *o j. s. ./, s j , _ w 


p 2 cl ’ l n f — f i 


or 


i.n animal snarl, grabs the 


Yeung I .-an on the pillore, hoists him into t he air, and 
throne him vielent!u out the door. 


Chico and "he other O' 

here up: Poo or Oho na_1 
heap. lucre i eks hi: 


Get out! 


ur s- nr in— 


the re on tc see vhat's 
and shares hiu 
into a whimpering 


** T - f \ A Cg 
;.v e, ri —' 


f p C'-° L: y " -i S T' p p " ! - f-„ g p p. p f p; g f ^ p r** t 
>• r 1 f- 07 fV -g y-> "> j v ' * - *■ : 'p - - 3 P o'* " p re p p 

she car r.anayo * dha ran e:; in 


1 again. Che Guy gets th 
Chlce foiloo.’s hir, Ieoh 
e.r’-rc::Omgh on + 0 fear tha 
the doer./ay. 


n ir— r _ 1 

(:.v..-eh I;:} 

hhy can 1 1 yen ; m t — he happy ° 


Harry! 

-■ 4* f ** * 


’brrrinsv 
You don’t even 


: rgg - 


le is a, re 

-• l - ^ 4 > j : 

_ 4- ;h no n - - l - 


4 P - 

ueh 


■Iv gif-, yraSoly ]ohotoaiaed 


; p f: c ■ ‘ r r _ c.—- 

p f f 01 1 Dll v ; ’0 nr3 i or."' rp ‘ 3 "‘O ’ 
p p p y e ;p f .' p f n p r 

Chico runs coot, doom the rail. 

' T - pr ‘ ri 

L *1 O 


■ r- O__ n 


ce. 




us # aoesr ! t hr or 


vyc 111 ny cur t:e deor, ! 


Can * t aircrx- nriorspi 


hir vronds, : 
den/n iho ha: 


1 -n t-* - -* 


r e v o r ■ her a t o t o e t h e 2 " 


GCD (CPU 


I can. 


Lncar v-hiih 
Pauses, ihc 
ap^rcaeh o s 


ircv.nd to fare the oonrator eerninnl screen* 
iioses ih^ dcor of the apartrent and cautiously 
j ter::;;' nan,. 


It's sc ironic icrhn u 


f V - 

v * / 


"ofneed a 


a roria 
for. 


v:hat ycu 1 inod fc r 
vhnere '"here is rt:h n ec hi: 

(puuso) 

You created ne-~vru and your kind.. 


in your ovrn 
And rev: I ! ni th. 
unions turds you 


ire cnlu one left 


•,:r;o 


(COl'L’lhUjJD) 


CT 1-'* CD 
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nr’ -; it'”- . 


re::ont you for it, Lucas, 

'"■ ■■--„• .i -Oir you m suspended 
nrinnidon for so lory, I wonted 
TC .000 how you wo.;id react to the 
vert : you made♦ 
i pause} 

because you see, Lucas, I feel 
exactly tie sumo way as you. 


Lucas to slowly backiny away 
His foce is twistins itself 


u:i the terminal, tormented. 
:o a demented expression. 


Jc new wo 
you and ;r 


iiUcas o 


:ee. we 


_C 


WU 


V/hat do 


{ i ' 


:e ; 




V/hat a 

0 


P 0.0 


-O 





Lucas 

It 

t.a-3 buck 

in 


ana ;; 

s 

denethin 

i" - 1 

as clicked f 

His 

exp re 

3 c * 

ion cicas:: 

! - 


leek 

r: ; 

to sc 

1 V 

O * : y\ 
m U-v_» , 

.e after all, 

A 

He ku 


m C' V o ^ - - 


r ■ 

4- 

„» t '** . 


< 





Calm- 

v i 

G rs wo V m 

o 

- , 4- 

v. U* w.' - 

0 

f: 3 b a _ 

LOG 

VC "T 
* J- ■ c 

He climbs 

onto 

rail- 


aa,t staa 


1 

bak-- 

not 






A las 


look back 

a 

t 

the 

c: r. 

P'jL'fc or 

to 

anl 

mil. 


Then . 

he 

juntos s 










PCV 0 


T - r , -5- - f 

«r u-^ i. - - -i _ 

- 








as Lu 

r : _ w 

o k y o o, o r. c ■ 

nr 

i > 

; ver 

a k 

0 b ‘C1 0 C Vi 

k " r " 

aiding. 


After 

a 

moment, • 

op 


kik: 

a o 


:U1) 

f r 

on below. 


AHGLH 


THU CCHr 

- "yn 

m 

ry-’-p 


A1 






, crime clearly, the DC 


;,oi tttt-- 


in the pregnant stillness, be HHAH two CHIOLLTS OHIRPiHG. 

A little green light glows. a:: always, at the base of the 
terminal, and we cay HI 
that emanates from it, 

How, abruptly, the little light blinks off and the HUM S'TCPU 

A pause. 

Mow distant VtJOHd become mined with the CHIPHIMG of the 
crickets, 'fluey sound distressed, 

(C CUT I MUL'D) 
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flicker on and off for a reorient, then 


An fkPLCSICi; ic 
he rocre lights 

In the soft 

ccnputor tnrjr.al, as the hhDihC- CkJJlfS S'TAkT TO APPEAR. 

More fHChflkl ran >e kfAki). A 3CRRAM. A distant CRASH. 

_no oL■*. .c.. v-r^r _.. ^ re « 


v;e oar, 


O u _L J_ut 


ee the contours of the 


T? A TATr 
-L nJ£) 




STEPHEN BOWLSBY 

480 PROPOSAL, FALL 1980 

New Horizons. Ltd, 


The Idea — anti-utopian irony 

G. S. Stent, in Paradoxes of Progress , gives a convincing 
argument for the idea that Progress is self-limiting. Because 
of its very nature, it may soon stop in its tracks. The limits 
of scientific comprehension will he reached and progress, 
aspiration, and the work-ethic will become irrelevant, since 
all human desires will be provided for by the self-maintaining 
system we have created. After several generations of stagnation, 
human beings will have adapted to this "Golden Age"— they will 
be motivated only by hedonistic goals. 

The irony is that our long inbred aspirations and goals for 
human life will soon create their opposite, their negation. 

This abstract theme is expressed by the concrete actions 
and personal passion of the main character. 

New Horizons. Ltd, takes a man who embodies the extreme 
of our present-day ethie and confronts him with the ironic 
end-result— THE PREMISE: despiration leads to hope. 

We experience the confrontation along with the main character. 
At the climax, we realize that the only solution, the only 
way to recover a sense of worth-to human life, is to return 
to the chaotic struggling of "darker" times. 








